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ane Goldberg is a nice Jewish
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irl who by rights should be
-carrying yuppie by now. She
her college days in the late

By Wynne Delacoma
J '60s and early '70s, studied political science and gave serious
thought to becoming a reporter for the Washington Post.

So what’s a nice girl like that doing with her own tap-dancing
troupe? Blame it on Miss Maxine, the tap-, toe- and hula-dance
teacher in Silver Spring, Md.; Fred Astaire, and an extraordinary
modern dance teacher at Radcliffe College.

Goldberg, who has been a one-woman dynamo in the drive to
save old-time tap-dancing from oblivion over the past decade,
brings her “Shoot Me While I'm Happy: An Evening of Jazz Tap
Dancing” to the Goodman Theater beginning Tuesday and running
through Sept. 15. The format is a revue with her troupe, the
Changing Times Tap Dancing Company, featuring Ernest “Brown-
ie” Brown and Charles “Cookie” Cook, a legendary team from
the "20s and '30s who began their careers in Chicago; James “Bust-
er” Brown, and veteran Chicago-based tap-dancer Jimmy Payne.

The new generation will be represented by Sarah Safford,
Dianne Walker and Goldberg with a trio of Jazz musicians. The pro-
gram includes improvisations, a detective story centering on sto-

len tap shoes and a grand finale in which audience members are

T : welcome to come on-
stage and hoof along with
the professionals.

Goldberg sounds sur-
prised as she describes her
obsession with tap-
dancing and the drive to
make contact with the
greats from tap-dancing’s
past.

“I remember Miss
Maxine's silver shoes and a
red cape,” she said in a
telephone interview, “[ was
4 years old and [
thought they were wonder-
ful. But after a little

while, my mother pulled
me out of that school
and took me to a modern
dance teacher. [t was
the '50s; that was the bix
thing to do.”

Goldberg forgor about
tap-dancing until almoss
20 years later when she
saw a Fred Astaire-Ginger

Charles '‘Cookie” Cook and Jane

Goldberg will tap-dance at tha R z e
ogers movie. She was
Goodman Theater starting tonight, attending Radcliffe and

had begun studying modern dance seriously with Claire Mallardi.

“1 wanted to dance with Astaire,” said Goldberg ruefully. *1
didn’t want a partner like Astaire; [ wanted Astaire.”

Many dance teachers would have laughed Goldberg out of
studio when she was smitten by the the tap bu
the art of the dance do not truck with such trivial for
which grew up on the corners of Amarica’s black re iy
flourished ¢ houses.
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Goldberg started searching for
old-time tap-dancers. Onstage tap-
| dancing had heen dormant for a

| few decades and she treasured the

| casual conversations or tele-

| phone numbers scrawled on sCrips
| of paper that eventually led her

| to the men who became her dance

| teachers,

{  She found Stanley Brown in a

| little studio in Boston where he was
| teaching a few students. *']

I didn’t know what { was duing, but |
| was learning good stutf,” Gold-

| berg said.

With the successtul revival of
“No, No, Nupette” on Broadway in
the early 1970s, tap was goiny

i through something of a renaissance.
and Goldberg began to make the
connection hetween jazz, emotion

| and tap-dancing.

Brown, who had not talked

| much about his art, probably be.

| cause he figured his students

| just wanted to pay their money and
| learn the steps. opened up tap’

|

|
|

mysteries to Goldherg
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id. “He started gzetting
ion of tap. [ was reall
the truth.”

With the C
' Dancing Comy

tip, maintains an archive of vid
eo tapes and oral tap history, ar
has put on two festivals called
“By Word of Foot: Tup Masters
W T "

Ny
t-hand
verial

vendars

the of
sional

The Ci

» Danet

. 3 ,‘:vp;. T
performance is a henetit for the [
nois Arts Adlianes, F 1
tien «

n the heneti
moine nenelt, «



